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Selected Solo Exhibitions: 

 

2023 Bernadette Corporation, Greene Naftali, New York, NY, US 

2017  The Gay Signs, House of Gaga, Los Angeles, CA, US  

2016 Bernadette Corporation, organized by Rob McKenzie and Beata Von 

Oelreich, Rehnsgatan 3, Stockholm, SE 

Bernadette Corporation, Stedelijk Museum, Amsterdam, NL 

2013  2000 Wasted Years, ICA, London, UK 

2012    2000 Wasted Years, Artists Space, New York, NY, US  

2011  Stone Soup, Galerie Meyer Kainer, Vienna, AT 

2010  A Haven for the Soul, Galerie Neu, Berlin, DE 

Rod Bianco Gallery, Oslo, NO 

2009  The Complete Poem, Greene Naftali, New York, NY, US 

2008 Bernadette Corporation Josef Strau, Kunsthalle Zurich Parallel, 

Zurich, CH 

2007  Peliculas, Perros Negros, Mexico City, MX 

Multiplyplex, Künstlerhaus Stuttgart, Germany, DE 

How To Cook A Wolf, Kunsthalle Zurich Parallel, Zurich, CH 

2006  Be Corpse, Volksbühne Pavilion, Galerie Meerrettich, Berlin, DE 

King Kong, Hamburger Kunstverein, Hamburg, DE 

2005  Bernadette Corporation, Witte de With, Rotterdam, NL 

2004 Cinéma des damnés / Tout doit disparaître, The Project Room and 

Studio, Galerie Yvon Lambert, Paris, FR 

2003 How to make life fashionable?, Volksbühne Pavilion, Galerie 

Meerrettich, Berlin, DE 

2000  Genesis, Kunsthøgskolen i Bergen, NO 

1997 Bernadette Corporation (with F.C. Gundlach), American Fine Arts, 

Co., New York, NY, US 

 

 

 

 

 

 

 

 



Selected Group Exhibitions: 

 

2024  All I Eat in a Day, Kunst Halle Sankt Gallen, CH 

  The New Village, Pratt Institute, Manhattan Gallery, NY, US 

2022  Illusions of Comfort, Emanuela Campolii, Paris, FR 

  Die Reflexion des Publikums, Galerie Nagel Draxler, Berlin, DE 

2021  A Fire in My Belly, Julia Stoschek Foundation, Berlin, DE 

2020 Body. Gaze. Power. A Cultural History of the Bath, Staatliche 

Kunsthalle Baden-Baden, DE 

2019  Buildings, Lados Gallery, Mexico City, MX 

2018  Group Habits, Akademie Galerie, Nürnberg, DE 

Computer, Bureau des Réalités, Brussels, BE 

 The Conditions Of Being Art: Pat Hearn Gallery And American Fine 

Arts, Co. (1983-2004), The Center for Curatorial Studies: Bard 

College (CCS Bard), Hessel Museum of Art, Annandale-On-Hudson, 

NY, US 

Vom Handeln, Halle für Kunst Lüneburg, Lüneburg, DE 

Optik Schröder II, mumok – Museum Moderner Kunst Stiftung 

Ludwig Wien, Vienna, AT  

Faithless Pictures, Nasjonalmuseet, Oslo, NO 

2017  Sie sagen, wo Rauch ist, ist auch Feuer, Kunsthalle Bern &  

  Kunsthaus Glarus, CH 
 SUR/FACE. Spiegel, Museum Angewandte Kunst, Frankfurt/Main, DE 

1966 – 2016, Greene Naftali, New York, NY, US 

2016 Poetry Passage #3: Silent Eternity, curated by Adam Budak, Trade 

Fair Palace, Prague, CZ 

2015 Collected by Thea Westreich Wagner and Ethan Wagner, Whitney 

Museum of American Art, New York, NY, US 

Regarding Spectatorship: Revolt and Distant Observer, Kunstraum 

Kreuzberg/Bethanien, Berlin, DE 

Works on Paper, Greene Naftali, New York, NY, US 

America Is Hard to See, Whitney Museum of American Art, New 

York, NY, US 

  Violent Incident, Vleeshal Zusterstraat, Middelburg, NL 

A Lampshade, Two Rugs and Child Chairs, a Magazine Rack, Some 

Vases and Ashtrays, and a Decorated Poncho…, House of Gaga, 

Mexico City, MX 



Open Source. Art at the Eclipse of Capitalism, Galerie Max Hetzler, 

Berlin, DE 

2014   The Decade, Centre Pompidou-Metz, Metz, FR 

If I can’t dance to it, it’s not my revolution, Cantor Fitzgerald Gallery, 

Haverford, PA, US 

  Disobedience Archive (The Park), Salt Beyoglu, Istanbul, TR 

do it Moscow, GCCC, Moscow, RU 

Video Container: Museum as Method, MOCA at Goldman 

Warehouse, Miami, FL, US 

Basic Zone, Casamadre – Arte Contemporanea, Napoli, IT 

Art Post-Internet, Ullens Center for Contemporary Art, Beijing, CN 

Words as Doors in Language, Art, Film, Künstlerhaus KM, Graz, AT 

2013 Do It, Stacion – Center for Contemporary Art Prishtina, Prishtine, RS 

  Ich bin eine andere Welt, Academy of Fine Arts, Vienna, AT 

White Petals Surround Your Yellow Heart, Institute of Contemporary 

Art, Philadelphia, PA, US 

With a Name Like Yours, You Might be Any Shape, Tiroler 

Künstlerschaft, Kunstpavillion, Innsbruck, AT 

  Der Schein | Glanz, Glamour, Illusion, Kestnergesellschaft, Hannover,  

                      DE 

  Version Control, Arnofini Projects, Bristol, UK 

  Disobedience Archive (The Republic), Castello di Rivoli, Rivoli, IT 

2012    THE BLACK WHALE, MARCO, Vigo, ES 

A Balea Negra, X Aniversario Do Marco, MARCO, Vigo, ES 

Disobedience Archive (The Parliament), BildMuseet, Umea, SE  

    How to Eclipse the Light, Wilkonson Gallery, London, UK  

Pinot Noir, Tomorrow Gallery, Toronto, CA 

Collaborations & Interventions, Centro Cultural Andratx, Andratx, ES  

    relocated, Galerie Neu, Berlin, DE 

2011  AN IMAGE, Kaleidoscope Project Space, Milan, IT 

  Homo Economicus, MD 72, Berlin, DE 

Nothing in the World But Youth, Turner Contemporary, Margate, UK 

The Avantgarde, Marres Centre for Contemporary Culture, 

Maastricht, NL 

4th Moscow Biennale of Contemporary Art – Rewriting Worlds, 

Moscow Biennale of Contemporary Art, Moscow, RU 

Various Transmitters, Leslie Fritz Gallery, New York, NY, US 

The Perfect Man II, White Columns, New York, NY, US 



Videoshow, Gaga – House of Gaga, Mexico City, MX 

2010      …, Galerie NEU, Berlin, DE 

  Not in Fashion, MMK, Frankfurt/Main, DE 

Where Do We Go from Here? Selections from La Collección Jumex, 

CAC, Cincinnati Contemporary Center, Cincinnati, OH, US 

The Evryali Score, David Zwirner, Inc., New York, NY, US 

  Disobedience, Raven Row, London, UK 

Declaración annual de personas morales, Gaga – House of Gaga, 

Mexico City, MX  

  9 Screens, Museum of Modern Art, New York, NY, US 

Seconde Main, Musée d’Art Moderne de la Ville de Paris, MAM/ARC, 

Paris, FR 

Don Juan in the Village, curated by Bjarne Melgaard, Lars Bohman 

Gallery, Stockholm, SE 

2009  Where do we go from here, Bass Museum of Art, Miami Beach, US 

The Malady of Writing, Museo d’Art Contemporani de Barcelona 

Macba, Barcelona, ES 

2008 Cult of the Artist: "I can't just slice off an ear every day". 

Deconstructing the Myth of the Artist, Hamburger Bahnhof - 

Museum für Gegenwart, Berlin, DE 

Business As Usual, MoCA Detroit, MI, US 

Manifesta 7, Rovereto section, curated by Adam Budak, Trentino-

South Tyrol, IT 

Principle Hope, Rovereto, IT 

The Perception of Ideas Leads to New Ideas, Kunstverein für die 

Rheinlande und Westfalen, Düsseldorf, DE 

One Season in Hell, Mehringdamm 72, Berlin, DE 

Payday, Greene Naftali Gallery, New York, NY, US 

Records Played Backwards, curated by Daniel Baumann, The 

Modern Institute, Glasgow, UK 

2007 Shandyismus. Autorschaft als Genre, curated by Helmut Draxler, 

Wiener Secession, Vienna; Kunsthaus Dresden, DE 

How to Cook a Wolf: Terrible Video, Kunsthalle Zürich Parallel, 

Zurich, CH 

Extended Animation: Digital Effects, Corporate Logos and Style, 

curated by Hanne Mugaas, Gallery F15, Moss, NO 

UBERLEBEN, Program, Berlin, DE 

1,2,3…Avant-Garde, Sala Rekalde, Bilbao, ES 



Self Fashion Show, Extra City - Center for Contemporary Art, 

Antwerp, BE 

Someone Else with My Fingerprints, Galerie Chantal Crousel, Paris, 

FR 

Otra de vaqueros, curated by Toasting Agency and Perros Negros, 

Laboratorio Arte Alameda, Mexico City; CECCH, Geneva, CH 

  Strau and Galerie Meerrettich, Vilma Gold, London, UK 

USA: American Video Art At The Beginning Of The 3rd Millennium, 

curated by Daniel Birnbaum, Gunnar Kvaran, and Hans Ulrich Obrist, 

Second Moscow Biennale of Contemporary Art, Moscow, RU 

American Video-Art, Laznia - Centre for Contemporary Art, Gdansk, 

PL 

2006 Make Your Own Life: Artists In and Out of Cologne, curated by 

Bennett Simpson, Institute for Contemporary Arts, Philadelphia, PA, 

US; The Power Plant, Toronto, CA; Henry Art Gallery, Seattle, WA, 

US; MOCA, Los Angeles, CA, US 

In the poem about love you don’t write the word love, curated by 

Tanya Leighton, CCA Glasgow; Artists Space, New York, NY, US; 

Midway Contemporary Art, Minneapolis, MN, US; Overgaden - Institut 

for Samtidskunst, Copenhagen, DK 

1, 2, 3 Avant-Gardes, curated by Łukasz Ronduda and Florian 

Zeyfang, CSW Centrum Sztuki Współczesnej / Centre for 

Contemporary Art, Warsaw, PL; Sala Rekalde, Bilbao, ES 

Group Therapy, Museion Museum of Modern and Contemporary Art 

Bolzano, IT 

Fiction, La Box - École Nationale Supérieure d’art de Bourges, 

Bourges, FR 

La Maman et la putain, curated by Eva Svennung, Galerie Air de 

Paris, FR 

Whitney Biennial 2006 - Day for Night, curated by Chrissie Isles and 

Phillipe Vergne, Whitney Museum of American Art, New York, NY, US 

2005 Rupture des évidences, curated by Rita Ackermann, Le Confort 

Moderne, Poitiers, FR 

Populism, curated by Cristina Ricupero, Lars Bang Larsen, Nicolaus 

Schafhausen, The Contemporary Art Centre, Vilnius, Lithuania; 

National Museum of Art, Architecture and Design, Oslo, NO; Stedelijk 

Museum, Amsterdam, NL; Frankfurter Kunstverein, Germany, DE 



From Our Cold Hands, curated by Thomas Kilper, VTO Gallery, 

London, UK 

2004 Now and Ten Years Ago, curated by Stephan Dillemuth, Josef Strau, 

and Axel Wieder, Kunstwerke, Berlin, DE 

There Must be an Alternative, curated by Oliver Ressler, Forum 

Stadtpark, Graz, AT 

  Rheinschau, Galerie Meerrettich at Art Cologne Projects, Cologne,  

                      DE 

Four Easy Pieces, No. 2 “A Dead Sentence Here and Abroad”, Casco 

Projects, Utrecht, NL 

  Republican Like Me, Franklin Furnace, New York, NY, US 

The Big Nothing, curated by Ingrid Schaffner, Bennett Simpson, and 

Tanya Leighton, ICA - Institute for Contemporary Arts, Philadelphia 

Let the Bullshit Run a Marathon, curated by Nate Lowman, Nicole 

Klagsburn, New York, NY, US 

Indigestible Correctness II, curated by Rita Ackermann and Lizzi 

Bougatsos, Kenny, Schachter/Rove, New York, NY, US 

  The Personal is Political, und Peinlich, Kunsthalle Exnergasse, Vienna 

Atelier Europa, curated by Marion von Osten and Angela McRobbie, 

Kunstverein München, Munich, DE 

Ex-Argentina, curated by Alice Creischer and Andreas Siekmann, 

Museum Ludwig, Cologne; MACBA, Barcelona, ES 

2003 Dave Allen, Bernadette Corporation, Naomi Ben-Shahar, Edith Russ, 

Site for Media Art, Oldenburg, DE 

Feu de bois : XVIIIe Ateliers Internationaux du Frac des Pays de la 

Loire, curated by Alexis Vaillant, FRAC - Pays de la Loire, Carquefou, 

FR 

Sandwiched, curated by Jacob Fabricius, Public Art Fund/The Wrong 

Gallery, New York, NY, US 

Get rid of Yourself, ACC Galerie Weimar; Stiftung Federkeil Halle 14 

Leipzig; Lothringer Dreizehn, Munich, DE 

2002 Violence the true way, curated by Lizzi Bougatsos and Rita 

Ackermann, Galerie Peter Kilchman, CH 

The Communications Department, Anthony Wilkinson Gallery, 

London, UK 

2001  The Love of Look, Kerstin Engholm Galerie, Vienna, AT 



2000 Let’s Entertain, curated by Philippe Vergne, Walker Arts Center, 

Minnesota, US; Portland Art Museum, Portland, US; Miami Art 

Museum, Miami, FL, US; Museo Rufino Tamayo, Mexico City, MX 

Au déla du Spectacle, curated by Bernard Blistène, Centre 

Pompidou - Musée National d´Art Moderne, Paris, FR 

Etats des Lieux, Fri-Art Centre d’Art Contemporain, Fribourg, CH 

1999  Nothing, Andrew Kreps Gallery, New York, NY, US 

Hair Styling – the cut of the month, curated by Toasting Agency, 

Paris, FR 

The Production of Production, curated by Tim Griffin and Bennett 

Simpson, Apex Art, New York, NY, US 

  Too Wide Enough, The Swiss Institute, New York, NY, US 

Accelerator, Arnolfini, Bristol, UK; Southampton City Art Gallery, 

Southampton, UK; Oldham Art Gallery, Oldham, UK 

1995 Collections, curated by Purple (Olivier Zahm and Elein Fleiss), 

Galerie Analix, Geneva, CH 

 

Projects and Artists Writings: 

 

2010 The Complete Poem, a book to present two elements poem and 

fashion shoot in a single package, as one complex object, Koenig 

Books 

2007 Eine Pinot Grigio, Bitte, a screenplay, published by Sternberg Press, 

2007 

Pedestrian Cinema, an underground film studio in Berlin and Mexico 

City, 2005 

2006   Be Corpse, Afterall, Autumn/Winter 

2005 Reena Spaulings, a collectively-authored novel, published by 

Semiotext(e), Native Agents Series, 2002-2005  

2004 A Dead Sentence Here and Abroad, spoken word CD-audio tribute 

to the ELF and ALF, Casco Projects 

2001  Made in USA magazine, issues 1-3, 1999-2001 

»What Are You Doing After the Orgy?« in: Libération Style 

Supplement, October 

  »Whatever-block«, in: Texte zur Kunst, December  

1998 Bernadette Corporation fashion label, five seasons of women’s 

ready-to-wear, 1995-98 



The Everpresent Monkey Clan and Bernadette Corporation Present 

‘Hell On Earth’, Fall/Winter 1997, Purple Fashion, Winter 

1997 »Corporate Responsibility and the Swine We Are«, Purple Prose, 

Summer 
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Whitney Biennial 2006: Day for Night, edited by Chrissie Isles and 

Phillipe Vergne, Whitney Museum of American Art 

The Uncertain States of America Reader, edited by Noah Horowitz 

and Brian Sholis, Sternberg Press 

2005   Do it, edited by Hans Ulrich-Obrist, Revolver Books 

The Populism Catalogue, edited by Lars Bang Larsen, Cristina 

Ricupero, Nicolaus Schafhausen, Sternberg Press 

2004  ExArgentina : Schritte zur Flucht von der Arbeit zum Tun, Interzona 

and Verlag der Buchhandlung Walther König Cologne, DE 



Feu de Bois/Firewood, FRAC des Pays de la Loire and Toasting 

Agency Paris, FR 

The Big Nothing, The Institute for Contemporary Art, University of 
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Video Catalog: 

 

2007 Imperio (made in collaboration with Claire Fontaine and Reena 

Spaulings), 25 min, super 8mm 

2006  Out of Space, Out of Time, 28 min., DV 2006 

2004  Fashion Shows 1995-98, 7min, hi-8 video 2004 

2003  Get Rid of Yourself, 60 min., DV 2003 

2000  Hell Frozen Over, 20 min., DV 2000 

1997  The BC Corporate Story, 8 min., hi-8 video 1997 

 


